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“The body must be regarded as a site of social, political, cultural and geographical 
inscriptions, production or constitution. The body is not opposed to culture, a resistant 
throwback to a natural past; it is itself a cultural, the cultural product.”  
 

- Elizabeth Grosz 

 

 
 



 
Fall 2019 

MW 3:00am-4:15pm  
G110 Tompkins Hall 

 
Instructor: Ms. Hannah M. Mayfield (hmmayfie@ncsu.edu)  

Office Hours: F 9:30am-11:00am or by appointment 
Office: Ricks Hall Addition, Cubicle 07 

 
 
Today screen-based media and technologies are shaping our communicative practices and 
narratives, or how we make arguments. While this may seem like a recent phenomenon, rhetorical 
practice and digital media have long been connected before the emergence of the internet.  And 
while rhetorical theory and practice have long considered language and text-based media, bodies 
make arguments in many ways as well. By sitting down at lunch counters, by marching to the 
capital, by occupying parks, bodies can make compelling arguments about equality and social 
justice. These bodily practices and performances, even our everyday acts such as wearing clothes, 
adopting postures, and moving through the world, communicate information to those around us 
about who we are and what we value.  
 
This course focuses on the relationship between rhetorical practice and bodily forms of 
communication, examining the ways in which embodied performances contribute to public 
arguments in digital media. Although rhetorical theory and practice has a history focused on words 
such as, speeches, debates, and other spoken or written arguments, this course will introduce 
contemporary texts that focus on the transformative power of bodies to articulate and to 
communicate. In addition to critically analyzing and working closely with rhetorical concepts such 
as delivery, ethos, kairos, and audience, this course will consider embodiment in relation to race, 
class, gender, and disability, as we examine a variety of texts, even visual and audio.  
 
Course Overview: In this course, we’ll examine the idea of embodiment, how notions of 
embodiment play out in terms of race, class, gender, sexuality, (dis)ability, age, size, and other 
factors. We’ll then consider how these various ways of viewing, interacting with/through and 
thinking about bodies creates and affects rhetorical structures and genres. In particular, we will be 
analyzing the ways in which bodies are controlled/regulated in particular circumstances, places, 
and spaces. We will also be seeking an awareness of our embodied identities and thus what we 
bring to the places and spaces we inhabit, including our own relationships with a wide array of 
people and institutions (especially digital media). We will facilitate this awareness by producing 
and publishing our own embodied arguments.  
 
At times, readings, discussions, and activities required in this course may make you uncomfortable; 
they are supposed to. However, if something is too much for you, please come talk to me right away. 
I encourage you to voice your reactions and opinions, but do so in a courteous and respectful 
manner that acknowledges the value of diversity and difference.  
  
 
 
 
 
 



Learning Objectives  
 
The goals of this course: 
 
❏ Critically explore the affect, influence, and limitations of the body in rhetorical practice  
❏ Apply theories of embodied rhetoric to contemporary rhetorical situations 
❏ Identify connections between embodiment, media, and race, class, gender, and disability 
❏ Analyze embodied performances using rhetorical terms 
❏ Practice embodied rhetorical production using print and screen-based media, as well as a 

range of modes for meaning-making 
 
By the end of this course, you will have gained knowledge and experience in the following: 
 
❏ You will better understand the rhetorical practices of bodies in digital media and their 

impact upon culture and discourse 
❏ You will know how to craft your own rhetorically aware embodied project 
❏ You will understand methods of invention and production  to create embodied media 

projects for public use and engagement 
 
Course Organization 
 
Unit One: Bodies + Media: What is embodiment? What is digital media? What does the body tell us 
about rhetorical theory? How do bodies make arguments?  
 
Unit Two: Gender + Race + Corporeality: How do notions of embodiment play out in terms of race, 
class, gender, sexuality, (dis)ability, age, size, and other factors? 
 
Unit Three: Public Discourse + Rhetorical Situations: How do the ways in which we view, interact 
with/through, and think about bodies create and affect rhetorical structures, even genres? 
 
Unit Four: Embodied Experience + Argument: How are we aware of our own embodied identities 
and thus what we bring to the places and spaces we inhabit?  How do we understand our bodied 
relationships with a wide array of people and institutions, especially digital media?  
 
Course Materials: 
 
❏ No textbooks are required for purchase. 
❏ Daybook: a sturdy composition notebook 
❏ Glue stick: any standard glue stick (this will be used frequently with the daybook) 
❏ Laptop or other device (bring to class everyday) 
❏ Access to Moodle  

 
Grading: Unless otherwise noted, all work is submitted in electronic form. 
 
- Participation 10% 
- Forum Posts 15% 
- Critical Inquiry Report 25% 
- Embodied Argument (Semester-Long Project) 35% 
- Project Presentation 15% 
 



Final Grading Scale: 
 
97-100 A+ 73-76 C 
93-96 A 72-70 C- 
90-92 A- 67-69 D+ 
87-89 B + 63-66 D 
83-86 B 60-62 D- 
80-82 B- 59 or lower F 
77-79 C+ 
 
Participation: For this course participation will manifest in two forms - class participation and 
online participation. Details about each are explained below. 
 
I believe in an interactive class environment wherein individuals come together to create a 
participatory culture and community. However, this cannot be achieved unless everyone in class is 
committed to certain standards of behavior and engagement. Coming to class is important, but it is 
not enough. The participation grade will be based not only on your daily presence but also your 
level of focus and involvement.  
 
Class Participation: When we meet face-to- face, we will use class time to explore various topics and 
themes, conduct small group and whole class activities and discussions, and continue thinking 
through any current projects we are working on together. The following represents a useful set of 
criteria for how I will grade classroom participation: 
 

A A student receiving an A comes to class prepared; contributes readily to the  
conversation but doesn’t dominate it; makes thoughtful contributions that advance the 
conversation; shows interest in and respect for others’ views; participates actively in small 
groups; consistently pushes discussion to a “deeper” level of analysis. 

 
B Comes to class prepared and makes thoughtful comments when called upon;  

contributes occasionally without prompting; shows interest in and respect for others’ views; 
participates actively in small groups. 

 
C  A student receiving a C comes to class prepared, but does not voluntarily  

contribute to discussions and gives only minimal answers when called upon. Nevertheless 
these students show interest in the discussion, listen attentively, take notes, and attend class 
regularly. 

 
D A student receiving a D participates occasionally in discussion, but in a  

problematic way. Such students may talk too much, make rambling or tangential 
contributions, and sidetrack the discussion. Students in this range may also continually 
interrupt others with digressive questions, failing to acknowledge cues of annoyance from 
instructor or students. Students 
who receive a D also have a spotty attendance record, show up for class late on occasion, and 
are inattentive during the class period. 
 

F Students in this range often don’t participate because they haven’t read the  
material or done the homework. Students receiving an F miss class frequently, provide 
incorrect answers when called upon, reflect a negative attitude towards learning while in the 
classroom, and rarely, if ever, participate in class discussion or group work. 

 
*Language above adapted from Grading Classroom Participation by J. Bean & D. Paterson. 



 
Online Participation: Some days we will complete work online where will be asked to visit and 
contribute to our Course Moodle. See the schedule for specific assignments and dates. Online 
participation will involve sharing your work. Below is further description of the main way I will 
measure your online participation: 
 

Forum Posts: When the class schedule asks you to “post”, this will involve a reading from 
your course textbook (or other material) and online contribution to our Moodle forum. You 
will be assigned to “read” (sometimes reading may be anything from a chapter in our 
textbook to an article to a video to a blog) and/or respond to a prompt (responding means to 
post your tellback, reactions, questions, etc.). Each forum post must be at least 300 words, 
and unless otherwise noted, is due every Monday by midnight. Your response should be 
thoughtful, facilitating a critical discussion of our assigned texts and material. You will be 
required to read at least two other posts before the next class period, which will typically be 
a Tuesday. Be prepared to share your thoughts on your classmate’s post at any time.  

 
Major Assignments & Projects: 
 
Critical Inquiry Report (25%): Over the first half of the semester, you will choose a theory or 
approach to embodiment/embodied rhetoric from our course readings  and will identify a scene or 
setting somewhere in the Triangle Area of North Carolina (or your own hometown) where you can 
undertake an ethnographic observation in order to apply your chosen theoretical approach to an 
observable situation. You will use classroom technology (i.e. document camera, PC projector, 
marker board, etc.) to present your research. After producing fieldnotes and preliminary analyses, 
you will share your findings with your classmates in a 5-10 minute presentation; following your 
presentation, you will turn in all your research materials.  
 
Semester-Long Project (35%): Over the latter part of the semester, you will carefully consider the 
ways in which you interact with/through your own body to create an argument. You will use digital 
media to both compose and share your embodied experience + argument with the public. In 
companion with this project, you will draft a critical reflection on the bodied experience of 
argument, as well as your process of digital production. Your task will be to reflect on how you see 
your body relating to media as composer and composed.  
 
Project Presentation (15%): In the final weeks of the semester, you will undertake an independent 
project to critically consider and reflect upon your own case of embodied rhetoric. You will 
assemble and present your project with an effective use of visual and multimedia elements in 
addition to your own speaking body. You will share this work with your classmates in a 10-15 
minute presentation.  
 

Things to know:  
 

Emergency Plans:  In case of an on-campus emergency that requires evacuation of the building, 
please assemble as quickly as possible at the following location to check in with your professor: the 
lawn behind Tompkins Hall.  
 
In case of an on-campus emergency that requires students and faculty to remain within the 
classroom with the door secured, students and faculty will adhere to campus/university policy. 
 
 



Assignments as public documents:  All work in this class will be public.  In other words, other 
people may be allowed to read it, respond to it, etc.  
 
Due Dates and Late Assignments: All work for this course must be submitted by the due date 
indicated on the class schedule. However, you may turn it in at any point before this day and time 
during the week the assignment is due. After the scheduled due date, your work is considered late. 
For each day the assignment is late, the project drops a full letter grade. If you feel you will 
have trouble submitting an assignment on time, please schedule a time to speak to me at least 24 
hours before the due date, so that we may discuss alternatives. Please inform me of any problems 
you are having concerning assignments, due dates, etc.  
 
Academic Honesty/Integrity: Plagiarism is defined as copying the language, phrasing, structure, 
or specific ideas of others and presenting any of these as one’s own, original work; it includes 
buying papers, having someone else write your papers, and improper citation and use of sources. 
When you present the words or ideas of another (either published or unpublished) in your writing, 
you must fully acknowledge your sources. Plagiarism is considered a violation of academic integrity 
whenever it occurs in written work, including drafts and homework, as well as for formal and final 
papers. We will discuss what constitutes plagiarism in a class session. University Policies, 
Regulations, and Rules on Student Discipline set the standards for academic integrity at this 
university and in this course. Students are expected to adhere to these standards. Plagiarism and 
other forms of academic dishonesty will be handled through the university’s judicial system and 
may result in failure for the project or for the course.  
 
Your Attendance: You should attend all classes. As an active and crucial member of our class, you 
are expected to attend class each time it meets. Students who miss nine 50-minute classes or 
five 100- minute classes will earn a grade of F. That is, more than two weeks’ work of absences 
will result in failure. You may miss 4 class sessions, but after the 5th absence regardless of excused 
or unexcused absence, you will automatically fail the course. If you know you are going to be absent, 
it is your responsibility to let me know in advance and make arrangements to complete whatever 
work is assigned or due in class that day. If you miss class without notice, then you are responsible 
for finding out what you missed from another class member, not me.  Remember that excused 
absences (ex. university business) still count toward the total number of absences considered 
excessive.  
  
Students are expected to arrive to class on time. If you do arrive late, you are responsible for 
notifying me after class so that you can be marked present. If you are more than fifteen minutes 
late, I will mark you as absent regardless of your presence in class. If you arrive late to class, then 
you are responsible for finding out what you missed from another class member, not me. 
 
Accommodation Statement: If your learning or participation in this class might be affected in any 
way by a difference in ability recognized under the Americans with Disabilities Act (ADA), 
reasonable accommodations can be made for students with verifiable differences in ability. In order 
to take advantage of available accommodations, students must register with the Disability Services 
Office. You may contact them via web or by phone. You may also educate me about your difference 
in ability so that I can work with you to arrange necessary accommodations. It is important that you 
take both of these steps no later than the first week of the term. Accommodations can be made for 
lifelong medical conditions, persistent medical conditions, or temporary medical conditions. 
 
Pronouns: Please let me know (in whatever way you wish) what you like to be known 
as/introduced as. If there are any other things you would like to communicate to me privately about 



your involvement in class, please do not hesitate to do so. 
 
Conferences: Periodically throughout the semester our class time may be repurposed for 
individual conferences. These conferences will be conducted as one-on-one (or group) sessions 
with me either in my office or other neutral location wherein we will discuss projects, class 
participation, or any other questions or concerns about a given text or the class as a whole. Student 
attendance is required at conferences, as these sessions will be counted as equivalent to attendance 
in regularly scheduled classes. 

Course Schedule* 
 
Key: 
PDF= Additional readings as PDFs distributed via Google Drive  
Online= Link provided 
 
*This schedule may change according to the needs of our class. 

 
Date Location Class topic Work Due 
August    
R 22 G110 T 

 
Week One: Course Introduction 
 

Purchase/access course materials 
 
 

T 27 G110 T 
 
 

Week Two: Embodiment  
 
Unit 1: Bodies + Media 
 
 

Read: Wysocki, A (2012). 
”Introduction: Into Between-On 
Composition in Mediation.” In 
Composing Media, Composing 
Embodiment. 

R 29 
 

G110 T 
 
 
 

Week Two: Embodiment Read: Stenberg, S. J. ( 2002). 
“Embodied Classrooms, Embodied 
Knowledges: Re-Thinking the 
Mind/Body Split” In Composition 
Studies 

September    
T 3 G110 T 

 
 

Week Three: Digital Media Read: Chapter 1, Toward A 
Composition Made Whole 

R 5 G110 T 
 
 

Week Three: Digital Media Read: Prins, K. (2012). “Crafting New 
Approaches to Composition” In 
Composing Media, Composing 
Embodiment 

T 10 G110 T 
 
 

Week Four: Embodied Rhetoric 
 
Introduce Semester-Long Project 
 

Read: Chapter 1, Embodied 
Rhetorics: Disability In Language and 
Culture 

R 12 G110 T 
 
 

Week Four: Embodied Rhetoric 
 

Read: Chapter 2, Embodied 
Rhetorics: Disability In Language and 
Culture 

T 17 G110 T 
 
 

Week Five: Bodied Experience 
 

Read: Wilson, J. C. & 
Lewiecki-Wilson, C. (2001). 
“Disability, Rhetoric, and The Body” 



Unit 2: Gender + Race + 
Corporeality 
 
Launch Critical Inquiry Report 
 

In Embodied Rhetorics: Disability In 
Language and Culture 

R 19 G110 T 
 
 

Week Five: Bodied Experience 
 
 

Read: Dolmage, J. (2012). “Writing 
against Normal: Navigating a 
Corporeal Turn” In Composing Media, 
Composing Embodiment 

T 24 G110 T 
 
 

Week Six: Theories of Embodiment 
 
 

Read: Fox, B. (2013). “Embodying the 
Writer in the Multimodal Classroom 
through Disability Studies” In 
Computers and Composition 

R 26 G110 T 
 
 

Week Six: Theories of Embodiment Read: Alexander, J. (2005). 
“Transgender Rhetorics: 
(Re)Composing Narratives of the 
Gendered Body” In College 
Composition and Communication 

October    
T 1 G110 T 

 
 

Week Seven: Theories of 
Embodiment 
 
 

Read: Aronson, A. (1999).” 
Composing in a Material World: 
Women Writing in Space and Time” 
In  Rhetoric Review 

R 3 G110 T Fall Break (No Class) 
 

 

T 8 G110 T Week Eight: Theoretical 
Application 
 
Unit 3: Public Discourse + 
Rhetorical Situations  
 
In-Class Analysis & Discussion 

Begin conducting observations and 
fieldnotes. 
 

R 10 G110 T Week Eight: Theoretical 
Application 
 
In-Class Analysis & Discussion 

Begin conducting observations and 
fieldnotes. 
 

T 15 G110 T 
 

Week Nine: Observation + Field 
Work 
 
In-Class Coding 

Bring your field notes to class and 
prepared to work with them closely 
in class. 

R 17 G110 T 
 
 

Week Nine: Observations + Field 
Work 
 
Informal Peer Review 

Schedule an individual conference 
with instructor. 

T 22  G110 T 
 
 

Week Ten: Student Conferences Bring daybook and project materials 
to individual conference. 

R 24 G110 T 
 
 

Week Ten: Student Conferences Bring daybook and project materials 
to individual conference. 

T 29 G110 T 
 

Week Eleven: Presentations 
 

Be prepared to present your findings 
to the class. 



 Critical Inquiry Reports Due 
 
 
 

R 31 G110 T 
 
 

Week Eleven: Presentations 
 
Critical Inquiry Reports Due 
 

Be prepared to present your findings 
to the class. 

November    
T 5 G110 T 

 
 

Week Twelve: Embodied 
Experiences 
 
 
Unit 4: Embodied Experience + 
Argument 
 

Schedule an individual conference 
with instructor. 

R 7 G110 T 
 
 

Week Twelve: Embodied 
Experiences 
 

Watch Watch Jamila Lyiscott’s 3 
ways to speak English [Online] 
 

T 12 G110 T Week Thirteen: Embodied 
Arguments 
 
 

Bring to class with at least one 
example of an embodied argument 
and be prepared to share why your 
digital artifact qualifies. 

R 14 G110 T Week Thirteen: Embodied 
Arguments 
 
 

Bring to class with at least one 
example of an embodied argument 
and be prepared to share why your 
digital artifact qualifies. 

T 19 G110 T Week Fourteen: Collaboration + 
Feedback 
 
In-Class Project Workshop 
 

Come to class prepared to work on 
your semester-long project. 

R 21 G110 T Week Fourteen: Collaboration + 
Feedback 
 
In-Class Project Workshop 
 

Come to class prepared to work on 
your semester-long project. 

T 26 G110 T 
 

Week Fifteen: Embodied 
Experience + Argument 
 
In-Class Project Workshop 
 

Come to class prepared to work on 
your semester-long project. 

R 28 G110 T Thanksgiving Break (No Class) 
 

 

December    
T 3 G110 T Week Sixteen: Embodied 

Experience + Argument 
 
In-Class Project Workshop 
 
 

Come to class prepared to work on 
your semester-long project. 

https://www.ted.com/talks/jamila_lyiscott_3_ways_to_speak_english
https://www.ted.com/talks/jamila_lyiscott_3_ways_to_speak_english


R 5 G110 T Week Sixteen: Embodied 
Experience + Argument 
 
Final Projects/Presentations Due  
 
Last Day of Class 

Come to class prepared to present 
your semester-long project. 

 
 
 
 
 


