
Digital Narratives  
& Transmedia Storytelling 

_________________________________________________________________________________________ 
 

 
 

MWF 11:00am-12:00pm PAR 204 
Spring 2018 

 
Instructor: Ms. Hannah M. Mayfield  

Office Hours: F 9:30am-11:00am or by appointment 
 
Today screens and consoles are shaping our communication and narratives, or how we tell 
stories. While this may seem like a recent phenomenon, the principles of digital or 
transmedia storytelling have been part of children’s literature long before the emergence of 
the internet. As a narrative model that promotes collaborative authorship and participatory 
spectatorship, transmedia storytelling as well as the history of the digital narrative can be 
traced to children’s literature. As a result, child readers (or users, even consumers) have 
fascinating things to tell us about our contemporary digital era. 
 
Course Overview: In this course, we’ll examine the numerous ways in which texts and 
narratives can travel from the analog world to the digital one and back again, and how 
children’s and young adult (YA) literature can serve as a guidebook for such a journey. Our 
course format will blend close readings and discussions with brief screenings of televisual 
content and other media. Expect to read and write about all kinds of texts (from Alice in 
Wonderland and Harry Potter to web-based games, comics, and fan fiction) via all kinds of 
interfaces. Because contemporary audiences have actively invested in making and sharing 
meanings based on the stories, narrative worlds, characters, and performers of popular 
culture, we will investigate media forms and practices less as texts “in themselves” than as 
units of social exchange, charged with personal and collective meanings. 



 
Please note that you may experience concepts and content in this course that challenges 
your standards of taste and quality. I encourage you to voice your reactions and opinions, 
but do so in a courteous and respectful manner that acknowledges the diversity and value 
of difference.  
  
Course Materials: 
❏ Lewis Carroll’s Alice in Wonderland and Through the Looking Glass 
❏ J.K. Rowling’s Harry Potter and the Sorcerer's Stone 
❏ J. M. Barrie’s Peter Pan 
❏ Sir Arthur Conan Doyle’s A Study in Scarlet  
❏ Nancy Springer’s The Case of the Missing Marquess 
❏ Cassandra Clare’s City of Bones 
❏ Edward Packard’s The Cave of Time 
❏ Additional readings as PDFs distributed via Google Drive  
❏ Access to a personal laptop (bring to class everyday) 
❏ Access to Tumblr 

 
Grading: Unless otherwise noted, all work is submitted in electronic form. 
 
- Participation 15% 
- [Fan/Gamer/Reader] Interview 10% 
- Autoethnography 20% 
- Digital Narrative Panel & Workshop 25%  
- Adaptation Project 30% 
 
Final Grading Scale: 
 
97-100 A+ 73-76 C 
93-96 A 72-70 C- 
90-92 A- 67-69 D+ 
87-89 B + 63-66 D 
83-86 B 60-62 D- 
80-82 B- 59 or lower F 
77-79 C+ 
 
Participation: For this course participation will manifest in two forms - class participation 
and online participation. Details about each are explained below. 
 
I believe in an interactive class environment wherein individuals come together to create a 
participatory culture and community. However, this cannot be achieved unless everyone in 
class is committed to certain standards of behavior and engagement. Coming to class is 
important, but it is not enough. The participation grade will be based not only on your daily 
presence but also your level of focus and involvement.  
 
Class Participation: When we meet face-to- face, we will use class time to explore various 
topics and themes, conduct small group and whole class activities and discussions, and 
continue thinking through any current projects we are working on together. The following 
represents a useful set of criteria for how I will grade classroom participation: 
 



A A student receiving an A comes to class prepared; contributes readily to the  
conversation but doesn’t dominate it; makes thoughtful contributions that 
advance the conversation; shows interest in and respect for others’ views; 
participates actively in small groups; consistently pushes discussion to a 
“deeper” level of analysis. 

 
B Comes to class prepared and makes thoughtful comments when called upon;  

contributes occasionally without prompting; shows interest in and respect 
for others’ views; participates actively in small groups. 

 
C  A student receiving a C comes to class prepared, but does not voluntarily  

contribute to discussions and gives only minimal answers when called upon. 
Nevertheless these students show interest in the discussion, listen 
attentively, take notes, and attend class regularly. 

 
D A student receiving a D participates occasionally in discussion, but in a  

problematic way. Such students may talk too much, make rambling or 
tangential contributions, and sidetrack the discussion. Students in this range 
may also continually interrupt others with digressive questions, failing to 
acknowledge cues of annoyance from instructor or students. Students 
who receive a D also have a spotty attendance record, show up for class late 
on occasion, and are inattentive during the class period. 
 

F Students in this range often don’t participate because they haven’t read the  
material or done the homework. Students receiving an F miss class 
frequently, provide incorrect answers when called upon, reflect a negative 
attitude towards learning while in the classroom, and rarely, if ever, 
participate in class discussion or group work. 

 
[The above is from Bean, J. & Paterson, D. (1998). Grading Classroom Participation (p. 36). 
In Changing the Way We Grade Student Performance. Jossey Bass.] 
 
Online Participation: Some days we will complete work online. You will be asked to visit, 
read, write, contribute, etc. to your Tumblr (microblog) on a weekly basis. See the schedule 
for specific assignments, prompts, and dates; however, you should expect to interact with 
your blog on a daily basis whether to satisfy your own piqued interests or just to see what 
activity has taken place since your last login. Below is further description of the main ways 
we will use Tumblr. 
 

Blog Posts (Due every Friday by midnight): When the class schedule asks you to 
post to your blog, this will involve a reading from our primary texts (or other 
material) and online contribution. You will be asked to “read” (sometimes reading 
may be anything from a book chapter to an article to a video to a blog) and respond 
in a way that facilitates a critical discussion of our assigned texts and material.  

 
Major Assignments & Projects: 
 
[Fan/Gamer/Reader] Interview (10%): You will conduct an interview with a consumer of 
media - fan, gamer, reader -  asking them about their forms of participation and 
experiences as they engage with narratives and stories in their chosen media outlets. While 



I am requiring that you conduct an interview of 10 questions (this number includes follow 
up questions), the type of questions or focus of the interview is essentially yours to design. 
I will be asking you to post these interviews to your Tumblr, so please inform your 
interviewee of the public nature of their responses and provide them with the opportunity 
to remain anonymous.  (Due January 29) 
 
Autoethnography (20%): You will conduct a 4-5 page qualitative mini-research project in 
which you will use self-reflection and writing to explore your own personal experiences as 
a fan, gamer, reader and/or consumer of text and connect these experiences (your story) to 
some wider social meaning and understanding of a fandom, community, and/or cultural 
reading. (Due February 26) 
 
Digital Narrative Panel & Workshop (25%): With three other classmates, you will conduct a 
20-30 minute presentation of a text that you believe qualifies as a digital narrative or 
demonstrates those principles of digital or transmedia storytelling. Your presentation 
should examine a commercially produced story or narrative (comic, web-series, game, 
book, etc.), address issues related to the relationship between audience and story world, 
and guide the class in how they might participate/engage with this story. (Due Week Nine)  
Adaptation Project (30%): You will propose and present a digital narrative, based on an 
extant of text of your choice. Using ideas and material from our class, including what you 
believe are the most valuable or prominent principles for what makes a narrative digital, 
you will restructure the original text and justify the usefulness of the media in the 
adaptation. (Due Week Fourteen & Fifteen) 
 

Things to know:  
 

Emergency Plans:  In case of an on-campus emergency that requires evacuation of the 
building, please assemble as quickly as possible at the designated location to check in with 
your professor. In case of an on-campus emergency that requires students and faculty to 
remain within the classroom with the door secured, students and faculty will adhere to 
campus/university policy. 
 
Assignments as public documents:  All work in this class will be public.  In other words, 
other people may be allowed to read it, respond to it, etc.  
 
Due Dates and Late Assignments: All work for this course must be submitted by the due 
date indicated on the class schedule. However, you may turn it in at any point before this 
day and time during the week the assignment is due. After the scheduled due date, your 
work is considered late. For each day the assignment is late, the project drops a full 
letter grade. If you feel you will have trouble submitting an assignment on time, please 
schedule a time to speak to me at least 24 hours before the due date, so that we may 
discuss alternatives. Please inform me of any problems you are having concerning 
assignments, due dates, etc.  
 
Academic Honesty/Integrity: Plagiarism is defined as copying the language, phrasing, 
structure, or specific ideas of others and presenting any of these as one’s own, original 
work; it includes buying papers, having someone else write your papers, and improper 
citation and use of sources. When you present the words or ideas of another (either 
published or unpublished) in your writing, you must fully acknowledge your sources. 
Plagiarism is considered a violation of academic integrity whenever it occurs in written 



work, including drafts and homework, as well as for formal and final papers. We will 
discuss what constitutes plagiarism in a class session. 
 
University Policies, Regulations, and Rules on Student Discipline set the standards for 
academic integrity at this university and in this course. Students are expected to adhere to 
these standards. Plagiarism and other forms of academic dishonesty will be handled 
through the university’s judicial system and may result in failure for the project or for the 
course.  
 
Your Attendance: You should attend all classes. As an active and crucial member of our 
class, you are expected to attend class each time it meets. Students who miss seven 
60-minute classes will earn a grade of F. That is, more than two weeks’ work of absences 
will result in failure. You may miss 6 class sessions, but after the 7th absence regardless of 
excused or unexcused absence, you will automatically fail the course. If you know you are 
going to be absent, it is your responsibility to let me know in advance and make 
arrangements to complete whatever work is assigned or due in class that day. If you miss 
class without notice, then you are responsible for finding out what you missed from 
another class member, not me.  Remember that excused absences (ex. university business) 
still count toward the total number of absences considered excessive.  
  
Students are expected to arrive to class on time. If you do arrive late, you are responsible 
for notifying me after class so that you can be marked present. If you are more than fifteen 
minutes late, I will mark you as absent regardless of your presence in class. If you arrive 
late to class, then you are responsible for finding out what you missed from another class 
member, not me. 
 
Accommodation Statement: If your learning or participation in this class might be 
affected in any way by a difference in ability recognized under the Americans with 
Disabilities Act (ADA), reasonable accommodations can be made for students with 
verifiable differences in ability. In order to take advantage of available accommodations, 
students must register with the Disability Services Office. You may contact them via web or 
by phone. You may also educate me about your difference in ability so that I can work with 
you to arrange necessary accommodations. It is important that you take both of these steps 
no later than the first week of the term. Accommodations can be made for lifelong medical 
conditions, persistent medical conditions, or temporary medical conditions. 
 
Pronouns: Please let me know (in whatever way you wish) what you like to be known 
as/introduced as. If there are any other things you would like to communicate to me 
privately about your involvement in class, please do not hesitate to do so. 
 
Conferences: Periodically throughout the semester our class time may be repurposed for 
individual conferences. These conferences will be conducted as one-on-one (or group) 
sessions with me either in my office or other neutral location wherein we will discuss 
projects, class participation, or any other questions or concerns about a given text or the 
class as a whole. Student attendance is required at conferences, as these sessions will be 
counted as equivalent to attendance in regularly scheduled classes. 

 



Course Schedule* 
 
Key: 
PDF= Additional readings as PDFs distributed via Google Drive  
Online= Link provided 
 
*This schedule may change according to the needs of our class. 

 
Date Location Class topic Work Due 
January    
W 17 PAR 204 

 
Course Introduction: Syllabus, 
Policies, and Expectations 

 

F 19 PAR 204 
 

Improv and Introductions: Who 
are you bringing to class? 

Purchase/access course materials 
 

M 22 
 

PAR 204 
 
 

Week One: Framing Fans, Childlike 
Wonderment, and Immersive 
Reading 
 
Wonderland and rabbit holes 
discussion, reading as a sensory 
experience 

Read Lewis Carroll’s Alice in 
Wonderland and Through the Looking 
Glass 

W 24 PAR 204 
 

Week One: Framing Fans, Childlike 
Wonderment, and Immersive 
Reading 
 
TED Talk discussion, working 
definitions 

View Orion Mavridou’s TED Talk: A 
Lasting Wonderment (Online) 

F 26 PAR 204 
 

Week One: Framing Fans, Childlike 
Wonderment, and Immersive 
Reading 
 
Work in Progress discussion, text as 
permeable  
 
Blog Post One due by midnight 

Read Hellekson and Busse, 
“Introduction: Work in Progress” 
[PDF] 
 
 

M 29 PAR 204 
 

Week Two: Death of the 
Author/Reader 
 
Death of the Author discussion 
 
Fan Interview due by midnight 

Read Roland Barthes’ “Death of the 
Author” [PDF] 

W 31 PAR 204 
 

Week Two: Death of the 
Author/Reader 
 
Death of the Reader discussion 

Read Sandvoss, Cornel.  “The Death 
of the Reader: Literary Theory and 
the Study of Texts in Popular 
Culture” [PDF] 

February    
F 2 PAR 204 

 
Week Two: Death of the 
Author/Reader 
 
“Gaps” in text, negative capability, 
and kernels 

Read selected fan fiction (Online) 

https://www.youtube.com/watch?v=_ycPc8O9kIo
https://www.youtube.com/watch?v=_ycPc8O9kIo
https://drive.google.com/open?id=1WE63iJdMcrVMTGBlCJIroV0NkmtQkm9W
https://drive.google.com/open?id=1WE63iJdMcrVMTGBlCJIroV0NkmtQkm9W


 
Blog Post Two due by midnight 

M 5 PAR 204 
 

Week Three: Serial Fiction 
 
Sherlock and serial fiction 
discussion 

Read Sir Arthur Conan Doyle’s A 
Study in Scarlet  

W 7 PAR 204 
 

Week Three: Serial Fiction 
 
Sherlock’s sister discussion 

Read Nancy Springer’s The Case of 
the Missing Marquess 
 

F 9 PAR 204 
 

Week Three: Serial Fiction 
 
Blog Post Three due by midnight 

Read selected comics (In-Class) 

M 12 PAR 204 
 

Week Four: Shared Worlds 
 
How Texts Become Real discussion 

Read Henry Jenkins’ “How Texts 
Become Real” [PDF] 

W 14 PAR 204 
 

Week Four: Shared Worlds 
 
Collaborative creation and cosplay  

View Adam Savage’s My love letter to 
cosplay (Online) 
 

F 16  PAR 204 
 

Week Four: Shared Worlds 
 
Alternative universe(s) and 
crossovers 
 
Blog Post Four due by midnight 

Read J. M. Barrie’s Peter Pan and 
View Growing Up - The New 
Adventures of Peter and Wendy 
(Episode 1) (Online) 

M 19 PAR 204 
 

Week Five: Student Conferences 
 
 

Bring to your individual conference a 
current draft of your 
autoethnography (1-2 pages). 

W 21 PAR 204 
 

Week Five: Student Conferences Bring to your individual conference a 
current draft of your 
autoethnography (1-2 pages). 

F 23 PAR 204 
 

Week Five: Student Conferences 
 
 

Bring to your individual conference a 
current draft of your 
autoethnography (1-2 pages). 

M 26 PAR 204 
 

Week Six: Intertextuality 
 
Autoethnography due by midnight 

Read Cassandra Clare’s City of Bones  

W 28 PAR 204 
 

Week Six: Intertextuality Read selected fan fiction (Online) 
 

March    
F  2 PAR 204 

 
Week Six: Intertextuality 
 
Blog Post Five due by midnight 

Read Deborah Kaplan’s 
“Construction of Fan Fiction 
Character Through Narrative” [PDF] 

M 5 PAR 204 Week Seven: Transmedia 
 
Readers and gamers 

Read Harry Potter and the Sorcerer’s 
Stone and join/play Pottermore 
(Online) 

W 7 PAR 204 Week Seven: Transmedia 
 
Storytelling and marketing 

View Star Wars: A Transmedia Story 
(Online) 

F 9 PAR 204 Week Seven: Transmedia 
 
Blog Post Six due by midnight 

Read Henry Jenkins’ “Searching for 
the Origami Unicorn: The Matrix and 
Transmedia Storytelling” [PDF] 

M 12 NA Week Eight: No Class  

https://drive.google.com/open?id=1jrlGMDnOcAcQ1o5s_bkOoNi9qYsIR-9v
https://drive.google.com/open?id=1jrlGMDnOcAcQ1o5s_bkOoNi9qYsIR-9v
https://www.youtube.com/watch?v=cXbXNV9-ZAg
https://www.youtube.com/watch?v=cXbXNV9-ZAg
https://www.youtube.com/watch?v=_XbD_IYYMVk
https://www.youtube.com/watch?v=_XbD_IYYMVk
https://www.youtube.com/watch?v=_XbD_IYYMVk
https://www.pottermore.com/
https://www.youtube.com/watch?v=hUP_GmB9W1s


 
SPRING BREAK  

W 14 NA 
 

Week Eight: No Class 
 
SPRING BREAK  

 

F 16  NA 
 

Week Eight: No Class 
 
SPRING BREAK  

 

M 19 PAR 204 
 

Week Nine: Group Presentations 
 
Digital Narrative Panels & 
Workshops due by class meeting 

Be prepared for your group’s panel 
and workshop 

W 21 PAR 204 
 

Week Nine: Group Presentations 
 
Digital Narrative Panels & 
Workshops due by class meeting 
 

Be prepared for your group’s panel 
and workshop 

F 23 PAR 204 
 

Week Nine: Group Presentations 
 
Digital Narrative Panels & 
Workshops due by class meeting 
 
Blog Post Seven due by midnight 

Be prepared for your group’s panel 
and workshop 

M 26 PAR 204 
 

Week Ten: Performance and Play 
 
Performance and bodies in space 

Read Francesca Coppa’s, “Writing 
Bodies in Space: Media Fan Fiction as 
Theatrical Performance” [PDF] 

W 28 PAR 204 
 

Week Ten: Performance and Play 
 
Games and narratives discussion 

Read Henry Jenkins’ “Game Design as 
Narrative Architecture” [PDF] 

F 30 PAR 204 
 

Week Ten:  Performance and Play 
 
Imaginative play and pretend play 
 
Blog Post Eight due by midnight 

Read Jeffrey Kim et al’s, “Storytelling 
in New Media: The Case of Alternate 
Reality Games” [Online] 

April    
M 2 PAR 204 

 
Week Eleven: Professional v. 
Amateaur 
 
User generated content 

Read Julie Levin Russo’s, “User 
Penetrated Content: Fan Video in the 
Age of Convergence” [PDF] 

W 4 PAR 204 
 

Week Eleven: Professional v. 
Amateaur 
 
The politics of professionalization 

View WHOLOCK: Sherlock meets The 
Doctor 

F 6 PAR 204 Week Eleven: Professional v. 
Amateaur 
 
Issues between love and labor 
 
Blog Post Nine due by midnight 

Read Karen Hellekson’s  “A Fannish 
Field of Value: Online Fan Gift 
Culture”[PDF]  

M 9 PAR 204 Week Twelve: Identity, Audience, 
and Space/Place 

Read Edward Packar’s The Cave of 
Time 

https://drive.google.com/open?id=1QCI_zKH7GLLWH8IfRZ9_526rDWAzH6tw
https://drive.google.com/open?id=1QCI_zKH7GLLWH8IfRZ9_526rDWAzH6tw
http://firstmonday.org/ojs/index.php/fm/article/view/2484/2199
http://firstmonday.org/ojs/index.php/fm/article/view/2484/2199
http://firstmonday.org/ojs/index.php/fm/article/view/2484/2199
https://www.youtube.com/watch?v=q3bGYljQ5Uw
https://www.youtube.com/watch?v=q3bGYljQ5Uw


W 11 PAR 204 Week Twelve: Identity, Audience, 
and Space/Place 

Read Rebecca Lucy Buske’s 
“LiveJournal and the Shape of 
Fannish Discourse” [Online] 

F 13 PAR 204 Week Twelve: Identity, Audience, 
and Space/Place 
 
Blog Post Ten due by midnight 

Read Angelina Karpovich’s “The 
Audience as Editor: The Role of Beta 
Readers in Online Fan Fiction 
Communities” [PDF] 

M 16 PAR 204 Week Thirteen: Convergence 
Culture 
 

Read Louisa Ellen Stein’s “ ‘This 
Dratted Thing’: Fannish Storytelling 
Through New Media” [PDF] 

W 18 PAR 204 Week Thirteen: Convergence 
Culture 
 

Introduction: "Worship at the Altar 
of Convergence": A New Paradigm 
for Understanding Media Change 
[PDF]  

F 20 PAR 204 Week Thirteen: Convergence 
Culture 
 
Blog Post Eleven due by midnight 

 

M 23 PAR 204 Week Fourteen: Portals, Narrative 
and The Muppets 

View Bret McKenzie and Kermit the 
Frog 

W 25 PAR 204 Week Fourteen: Individual 
Presentations 
 
Adaptation Project due by class 
meeting 
1._______________________________ 
2. ______________________________ 
3. ______________________________ 

 

F 27 PAR 204 Week Fourteen: Individual 
Presentations 
 
Adaptation Project due by class 
meeting 
1._______________________________ 
2. ______________________________ 
3. ______________________________ 

 

M 30 PAR 204 Week Fifteen: Individual 
Presentations 
 
Adaptation Project due by class 
meeting 
1._______________________________ 
2. ______________________________ 
3. ______________________________ 

 

May    
W 2 PAR 204 Week Fifteen: Individual 

Presentations 
 
Adaptation Project due by class 
meeting 
1._______________________________ 
2. ______________________________ 

 

http://journal.transformativeworks.org/index.php/twc/article/view/49/23
http://journal.transformativeworks.org/index.php/twc/article/view/49/23
http://journal.transformativeworks.org/index.php/twc/article/view/49/23
http://journal.transformativeworks.org/index.php/twc/article/view/49/23
https://www.youtube.com/watch?v=aDnTo2S2BrA
https://www.youtube.com/watch?v=aDnTo2S2BrA


3. ______________________________ 
F 4 PAR 204 Week Fifteen: Individual 

Presentations 
 
Adaptation Project due by class 
meeting 
 
1._______________________________ 
2. ______________________________ 
3. ______________________________ 
 
Last Day of Class 

 

 
 


