
How We Write 
 
Due: Saturday, Feb. 9th by 11:55pm to Moodle 
  
The purpose of this mini-project is to critically 
consider and theorize our own writing processes 
by asking,  how do we compose texts? No, really, 
how do we write? When you actually stop and 
think about it (and watch the entire process 
carefully), it’s quite complicated. There are so 
many decisions to be made—visible ones, such as 
when to write, where to write, what to write with, or 
who to write with—and invisible ones, such as how 
writers choose what to put on paper and how to 
revise. In particular, the question of invisible 
decisions continues to perplex writing studies 
scholars. Folks such as Linda Flower, Mina 
Shaughnessy, and Janet Emig have all tried to 
figure out what is happening within writers’ minds 
as they write.  
 
The Task: Your assignment is to examine the writing processes of others, to better understand your 
own process as a writer, and to examine how your process will inevitably be different from others. 
The goal is to tell a story about who you are as writers—your process. 
 
For this assignment you will reflect on your own writing process. You will also interview your ENG 
101 classmates, specifically your group mates, on their writing process. You may also include the 
writing experiences of anyone outside our class with their permission as appropriate.  
 
While this mini-project will vary in form and style from group-to-group, you are expected to have a 
thesis statement or central argument. Your collaborative essay might address one (or more) of the 
following questions: What does your process and your classmates’ process reveal to us about good 
writing practice? In what ways are these revelations helpful? What do they tell us about the actual 
process of writing or how we approach the tasks of writing? 
  
Purpose: This project is designed to have us consider the following: 
 

➔ When a writer is confronted with a writing task, how do they approach it? Do they spend days 
fretting about it? Immediately jot down ideas and then start playing with them? Perform an 
online search of relevant terms to get an idea of what’s out there? Think for days and then 
produce a first draft in one setting? 

 



➔ How does a writer go about producing a draft? Do they carefully assemble specific materials 
like three sharp pencils and a legal-size pad? Don comfortable clothes, perhaps a favorite 
sweatshirt, and sit down at their laptop? Create an introduction that “will suffice” and then 
re-work it later? 

 
➔ When does a writer begin to consciously consider the audience? From the outset? As he or 

she revises their first draft? Do they seek advice as they write? Do they talk to others about 
ideas and perhaps how to organize them? What kinds of feedback do they look for? When 
others give suggestions, how do they factor in these decisions? 

 
➔ How does a writer decide when a text is completed? How do they feel when it is completed? 

Are they simply glad that it is done? Are they convinced that one more pass would produce a 
better paper? 

  
You will need to frame your mini-project with theory. Use Elbow, Rohman, Flower, Hayes, Emig, and 
Bruffee to reflect on your writing process and the processes of those in your group. This assignment 
requires the use and citations of at least two of these theorists/scholars. 
 
The Interview Apparatus: Obviously, in order to examine the writing process of others, you’re going 
to need to interview your group mates. To cut down on the number of questions being circulated, 
your task is to decide upon a set of 10 questions as a group. That is, everyone in your group will be 
answering the same set of interview questions. As a result, you are - in part - interviewing yourself. 
You may choose to use a video camera or audio recording device. Or, to provide your group mates 
with more time to reflect on their responses, you may supply them in class as hard copies or as a 
shareable Google doc. The choice is yours. 
 
About Format: Tell a story.   
 
This can be in written, audio, video, or multimodal form. However, your narrative should be a 
collective effort. You are not only telling your own story as a writer - your own process - but also, the 
process of others. Consider the patterns and differences among you and your group’s writing 
practice. Are you of similar minds when it comes to starting a writing task? Do you each differ in 
some fundamental way? What theories of writing do you each find yourselves drawn to? Your 
answers to these questions as well as your responses in the interviews should provide you with a 
large corpus of data. It is your task, as a group, to make sense of these results by organizing them 
into a cohesive and telling story.  
 
In sum, synthesize your findings by discussing the overall response from the questions you posed. 
Consider how your experiences as writers might relate to one another as well how your process 
relates to those theories we’ve studied, and reference them specifically. Simply having an experience 
is pointless unless you can make it meaningful.  (“We all procrastinate” is not all that meaningful.) 
See the contract criteria for this part of the assignment. 
 
 
 



Grading Criteria: All “written paper” elements must be Times New Roman, 1-inch margins, 12 pt. 
font, double spaced.  
 
A project that earns an A will have the following: 

❏ A set of interviews (transcribed, if you choose to record it) with at least 10 numbered inquiries, 
containing all 4 “Criteria for Interview Questions” (below) 

❏ A collaborative essay, minimum 1,000 words (or 6 minutes if in audio, video, or multimodal 
form) which: 

❏ describes the writing processes of the group (how you write, where, etc.) 
❏ discusses what your writing practices reveal to us (your central claim or argument) 
❏ connects your experiences with at least two theories about writing practice 

 
A project that earns a B will have the following: 

❏ A set of interviews (transcribed, if you choose to record it) with at least 8 numbered inquiries, 
containing at least 3 “Criteria for Interview Questions”  

❏ A collaborative essay, minimum 900 words (or 5 minutes if in audio, video, or multimodal 
form) which: 

❏ describes the writing processes of the group (how you write, where, etc.) 
❏ discusses what your writing practices reveal to us (your central claim or argument) 
❏ connects your experience with at least one theory about writing practice 

 
A project that earns a C will have the following: 

❏ A set of interviews (transcribed, if you choose to record it) with at least 6 numbered inquiries, 
containing at least 2 “Criteria for Interview Questions”  

❏ A collaborative essay, minimum 800 words, (or 4 minutes if in audio, video, or multimodal 
form) which: 

❏ describes the writing processes of the group (how you write, where, etc.) 
❏ discusses what your writing practices reveal to us (your central claim or argument) 

 
If the project does not meet minimum requirements for a C, it will receive an F.   
 
Criteria for interview questions. A=4, B=3, C=2. 

● A question relating to the cognitive processes of writing 
● A question relating to the embodied processes of writing 
● A question relating to the material experiences of writing  
● A question relating to the emotive experiences of writing  

 
If your group does particularly well in the criteria you submit, I’ll add on a plus (or, conversely, a 
minus, if the work could benefit from significant revisions). “Doing well” means error-free 
written expression, fine attention to detail and construction, and interesting, insightful design 
and commentary.  
 
 
 


